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How did this begin?






INSPIRING YOUR
CHILDREN TO PUT
PENCIL* TO PAPER

SHARON A. EDWARDS
AND ROBERT W. MALOY

rher or computer
“or crayon or felt-tip s

Kids Have All the Write Stuft:
Inspiring Your Children To

Put Pencil

(or Crayons or

Felt-Tip Markers or Computers)
to Paper

by
Sharon A. Edwards

Robert W. Maloy
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Note the zipper closure bag
with ten markers labeled




The Making of a Crisis

Scramble on Asbestos Is Symptom of Years
Of Wider Physical Deterioration in Schools

By JUSH BARBANEL

Jt was a moment of clarity in the |the schools were safe and they were
confusion and missteps of the asbestos |asbestos-free and there was water fall-
crisis in New York City public schools. |ing 6n my head,” Mr. Frucher said

Schoals Chancellor Ramon C. Corti- |later. ““And most of the damaged as-

nes, surrounded by a pha- | bestos was caused by leaking roofs and
News lanx of elected officials | windows.”

Analysis and construction experts, | whatever fraud or incompetence

was at an .emergency 'mggered the current asbestos mess,

meeting yesterday with |gyhether there is much of an underlying
angry parents in the auditorium of

health risk in asbestos, parents and
Public School 13 in the East New York | educators agree that it is only a symp-
section of Brooklyn. - g -

tom of a much more serious ailment in
“Don't tell us to calm down,” one "

|  the public schpol system: deferred and
‘| parent shouted to cheers. ““The health'| \onexistent school maintenance.
‘1 of our children is at stake.”™ .

For most of the last 50 years, and
And then one official in the front of i o}
S _Meyer S. Frucher, a t especially after the 1975 fiscal crisis,

of the School Construction Authority, New Yorkers have been unable or un-

i to ' .
felt a drop of water on his head. Then i;sl:u:‘hse m o‘f‘f'l‘tl:i‘:,l:t :a‘vr.n:a“:salg‘g _
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As part of a program . y Y
o ™ Adult participation |
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| write to please myself.



| decide how to use

the Writing Box.



| choose what to write
and

| know when it is finished.



| am a reader
and
writer

right now.



| have things to say
and

write everyday.



| write when | play
and

play when | write.



| can write about
my experience
and

my imagination.



| spell the way
| can

and

learn to spell
as | write.



| learn as | write

and

write as | learn.



What is the take-away for the
librarian?

To be able to articulate why writing is an
essential part of literacy

That supporting writing IS a part of our jobs

That a Writing Box program is an inexpensive
easy replicable, easily adaptable program for a
range of ages and community members

That the right-to-read includes the right to
create and communicate in a safe, non-
judgmental environment.



Be able to select and evaluate

mentor texts for

* diversity

* age relevance

* as text to mspire thematic
independent writing by children,
teens, and adults



Provide a barrier -free access

Page 32
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Think about accessibility




Preschooler scribbling/writing

Be able to understand writing as a
facet of literacy



Be able to understand how
competency in writing develops in
children



Be able to provide and facilitate a
safe, non- judgement writing space
for children, young adults and their
families.




Recognize 1ssues, challenges,
and be prepared for them



Writing and Reading

Read % Write & Now!










Melirida Long

—
/A

e ————— e,

o 3







iPETVLeTe

bbb

J$




Edwards and Maloy observed parents and their
children writing over a four-year period, then
developed a formula for successful children’s learning:



Choice

Approximation Risk taking

Learning

Play + Choice + Approximation + Risk-Taking = Children’s Learning



Play

The Writing Box program supports
playful writing.

Writing is not “work.” There is no
“right way” to write.



Choice

We give parents and children a
choice of prompts and materials.

We know that competent writing,
like reading, takes practice.



Approximation

This means accepting good tries at

spelling and sentence structure, and
even at different ways of

communicating meaning, without
constantly criticizing or correcting.



Risk-Taking
We ask all participants to take a risk, to be

willing to try something new: “l have never
made a map before!”

Librarians can model enthusiasm in the face
of a fear of failure, and help parents
overcome the instinct for perfectionism:

“Let’s get the writing down on the page. We
can look up how to spell when we revise
later.”



Kate 1)iCamillo




Kate DiCamillo

TWO ONIONS, FOUR GALRIC BULBS NDEPITY AND A DOG NAMED WINN DIXIE
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TWO ONIONS, FOUR GALRIC BULBS SERENDEPITY AND A DOG NAMED WINN DIXIE
my dog's name is winn dixie on account of that is where i found him. he was in the produce
department and you know they don't like dogs mixed in with the fruit and vegetables.

the prodcue manager, he was all excited, waving his arms around and chasing winn dixie,
screaming, "that dirty dog. who let that dirty dog in here?"

which was a good question. because they don't normally let dogs in any part of winn d|X|e
they think they carry germs. but winn dixie was running around and the produce manager was
chasing him and winn dixie thought it was a game. his tongue was hanging out and his tail was
wagging and every one in a while he would let out a happy bark.

and i happened to come in winn dixie at exactly that minute. it was the same thing my teacher
was talking about in school it was serendepity. my daddy had said, "bea, run on up to the winn
dixie and get me five onions. and two cloves of garlic." my daddy was fixing to making
spaghetti and he likes to spice it up. and i said yes sir. i like to run errands on account of my
bike is very, very fast and i'm good at taking instructions and i can remember a long list of
things in my head. five onions and two cloves of garlic was a snap for me.

en i ant i thara tn waiinn dAivia anAd | otannnad at tha frant Aaar ta AlAaalr AnA ann i A Alinar Al

Mentor Text: Because of Winn Dixie, first page, first draft



Thank You
Poetry Notes
Pen Pals Recipes
Letter Writing Grocery Lists
Hieroglyphics gooiet Codes
Plays Menus
Newspapers  y.. 11als
Mazes Word Puzzles
Lists Maps

Suggested writing topics, forms and
sources for ideas

S1gns

Stories
Cartoons
Bookmaking
Poetry

Jokes and
Riddles
Secret
Messages



At the Public Library
Continuity and Consistency

* 8 weeks
* 1 hour a week, formal program

* Writing boxes available at the reference desk
for check out for in-library use



Eight reproducible workshops

Maps

Cartoons
Hieroglyphics

Menus and Recipes
Newspapers
Postcards and Letters
Poetry

Handmade books
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Five Common Elements
For A Writing Box Program

Books related to the topic- Mentor Texts
Creation of sample by the librarian
Modeling the action of writing

A simple interaction with the children

Writing Box materials



Whatdld I forget?
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Grown ups
Parents
Care Givers
Special Friends
Grandparents












Five Common Elements
For A Writing Box Program

Books related to the topic- Mentor Texts
Creation of sample by the librarian
Modeling the action of writing

A simple interaction with the children

Writing Box materials



Books Related To The Topic
or Mentor Texts

4_‘;,,‘“.71] Knoy




What am | looking for in
the books | select for
mentor texts?
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A riveting story,
whether fiction or
informational
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We need to give thanks
every dawn

for the gifts of life,
for each breath drawn.

For everything

that keeps us living,
we speak our words
of true thanksgiving.

from the posm “Glving Thanks™
by Joseph Bruchoc
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New York Times Bestselling

MISTY COPELAND Ct

Compelling
Art

Does the art
reflect and
illuminate
the text?




Age relevance: does it engage and
inform its intended audience?
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Accuracy reflecting diversity
of culture, nationalities,
economy, and abilities.



MUMMY Dramatic page turns: the

A
X
QP

C .
AR art of the picture book
hinges on compelling

s Dage turns.
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A BORDER KID'SPOEMS
by DAVID BOWLES

Consistent style
s it excellent throughout and is the
voice consistent?



Read-aloud-ability: is it a joy to read
aloud?




Looking at the art of the book,

* What media is used? Do watercolor
illustrations serve the story? Is the art

accomplished or amateur?

* Isthis a serious biography?

e Do visual elements add to or distract from
the text?

* Isthe layout clean and communicative, or
is it confusing?

* Are pieces of the pictures lost in the
gutter?



Writing sample




Dear Paul,
Maggie and |
mIss you.

She waits by the

door every night.

Love, Lisa

Paul Von Drasek
In a hotel in San Diego

San Diego CA 98765
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Other Side of Postcard
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Virginia Walters
fllustrated by S.D. Schindler
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As the Crow Flies

APRAETHIX N L S

Dexated by
Annetre Cable
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Read Aloud Mapping Sam
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Have a short
discussion

What is a
map”?

Model the
making of a
map.

This 1s very
quick, just a
few minutes.

Librarian sample
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Transformation Key of English Letters to Hieroglyphics from

Egypt's Tourism Net, http://www tourism.egnet/cafe/tor_trn.htm
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Cartoon Template










A FAMILY COOKBOOK
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The Furry News | que voume
How to Make a Newspaper JOURNALISTS B00K

HOW TO WRITE AND PRODUCE
YOUR OWN NEWSPAPER

.
»

written and illustrated by _j% | mpmu" “"‘;“ \
LOREEN LEEDY | BY GAILGIBBONS —



http://images.amazon.com/images/P/076131377X.01.LZZZZZZZ.jpg

aie acie o
Hal ? |!h lNhl ! ' - \ Satan’ boy barred
(JuILS DOar Ay irom B'Klvn schoo!

SLE PAGE 2
. . L PAGE B







)
-
)
oN
g
O
2
Q
Z










srres g AL B
[SAL A e
Moon 15 MSSAY™
gAuG BUT
g, DARL




Accessibility







Collaborating:
Writing S Noisy Business
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MESSAGES
IN THE MAILBOX
How to Write a Letter

llustrated t
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~ AROU ND THREE - DAYS
ON-A-RIVER

THE WORLD .

IN-A-RED-CANOE
Who’s Been Here?

iy »‘."«; Vera. B Williams )7 "' > - . o

b f ~
L TR S AT P PR T i b

A Novel in Letters

PAULA DANZIGER §
&ANN M. MAR“N : rrett George

“Sarah Stewart I’ictui'cs v David Small







Antarctic Antics

A BOOK OF PENGUIN POEMS
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a year in colors
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SPRING

In SPRING,

Red sings

from treetops:
cheer-cheer-cheer,
each note dropping
like a cherry

into my eatr.

Red turns

the maples feathery,
sprouts in rhubarb spears;
Red squirms on the road
after rain.
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Respecting Privacy
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Getting the Buy-in
Page 160

Inexpensive
Supports Literacy
Multigenerational
Replicable

Fun!

. WRITING BOXES

Boxes in your library?

Should you have Writing

Do you -
want to? mmj

YES NO

( Do children come
to your library?

Are YES NO YES vss

you sure?

YES

l ) Do you work with
Doyou like community
books? groups’
YES
ALITTLE

l ¢
Do you serve a
diverse population’

Are you a school
librarian?

YES

.

Do you

YES YES  ALITTLE

Do you have a L

YES

work with
teachers’

teen population? EREW

g Are youa
librarian?
D.i’ loud:
read alou
YES -

YES

YES

¥




Stuff that comes up

* Privacy

* Spelling

* Blocks-inspiration
e Writer/editor

* Parents

e Standing back, not commenting-describing-can you
tell me about your writing? What do you want to
say?

 Perfectionism



They who make no
mistakes make
nothing



The most significant outcome of a
Writing Box program is a cohort of
participants who gain confidence
and competency in their writing.



Evaluating Outcomes

Are the children and young adults engaged in
the work?

Are they excited about their writing, about
sharing it, and about their peers’ work?

|s attendance steady or growing?

Are participants engaged?
Do they write?

Are their adults writing?



Do they seem excited to be
there, or are their adults
making them attend?



Is the topic open
enough to engage
writers of different
skill levels and ages?



outcomes

Are participants borrowing titles on display,
and titles that tie in with a session’s project?

When materials are available at the reference
desk, are writers requesting and using them?

Have we had requests for an expansion of the
program?

Have community groups like the Girl Scouts of
America asked to participate?
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l | We are horses,

lﬁnd we like fresh hay. l '
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' Blew enermous bubble =
Sta;ﬂ Stop’
Thz'ﬁ’s m:')t i my song
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T We fzre frogs,
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and we like to swim. 4 -
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We ?re shrimp,
and we like to ski.

! |




Tﬁaﬁs not -y song exther
When hwe You ever been sknng‘7
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| Say, you had
| great weather!
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Well, we just got our
photos back.'Here we
are in Switze{rland i e
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Don’t exipect us to sing l
that we [like to hop around! Actually, we

| 'prlgfer Ping-Pong.
| S P —

| b

oo S

e D R AR AT DN EETRIREA AL T NRTRO T
HER AN IR I RIRY |

NHU
[

\‘!'H‘!:hwmmwy:n:g
.‘:[ AR

]

T

n?ngx!\”;”m
1] 1

{108 R PR RRTT RN R AR

””mngwt (]
SALTRI TR

TR A AR R
A s L

eI
SRR







AT
NIRRT

A O

i

Hmmm. Well, what do you think, ladies and
gentlemen, boys and girls?

It will probably sound very silly.

And it won't rhyme, you know.

Are you sure you want to hear what the
animals really like?

Oh! OK then. From the top. A-one, a-two,
a-one, two, three, and . . .
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We are wolées, ‘
and we like itg perform magic! | - .
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 We are igeons,
and we like b_aj_let.

V1Y
| 1

= B

wvvlj-g\“‘;“ it




 We are cowls, : :

and we li/ﬁgito\a’i : //I\ o5 e _//I\
s | TR | We are monkeys, |

\ /'\ o _l\az\zq’ we like all-yg |-can-eat buffets.
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We are worms, _

and we like
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J =\ Weare wartlzogs

pae _/../,\,- e MG Chang_,d
| | o B ‘ our minds.
b . Aha" You said l\We also like

2T o ﬁed—mowxng | to chinge
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| We are shrimp,
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b ,f'\a(zd we like |

We are frogs| and we like ) i:0 ski.
 tennis and mest martial arts. |\
Lol /?L artiat arts. ._>\/\ ]

Our favorite food is pizza
with extra mushrooms, but
it _ - /'/’\ e, e T Y
with a—gsolute!{y no tomatoes
whatsoever. |
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e ) We arei/cangaroos, | e i
-. and welike Ping-Pong. |
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And we are mice,

and Weﬂl_i/ge_! cheese. ||




Fold heavy stock in half




What people think I like best
or am like from my outsides

Reading books, libraries,
teaching...




What I really like
best underneath.

Dogs,
Dogs,
Dogs,
Dogs,
Puppies
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